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Great Night Shots 

 

Photographer unknown. Camera Canon 5D, Shutter Speed 20 seconds, F stop 10, ISO 100 

 

There are two secrets to getting great night shots. The first is exposure- letting light in, and the 

second is holding that camera rock-steady. You can have many disappointing night shots- L ƪƴƻǿ LΩǾŜ 

had tons, but when you follow a few simple things you can improve your night photography ten fold. 

When we get disappointing night shots it usually because there is not enough light or the picture is 

blurry. In this section I will show you how to overcome both of these problems so you can get sharp 

night time photography. 

 

LŦ ȅƻǳ ƘŀǾŜ ŀ Ǉƻƛƴǘ ŀƴŘ ǎƘƻƻǘ ƛǘΩǎ ƎƻƛƴƎ ǘƻ ōŜ ƘŀǊŘ ōŜŎŀǳǎŜ ȅƻǳ ŎŀƴΩǘ ŎƻƴǘǊƻƭ ǘƘŜ  ŜȄǇƻǎǳǊŜ ǎŜǘǘƛƴƎǎΣ 

but you can at least change the setting on the ŎŀƳŜǊŀ ǘƻ ΨƴƛƎƘǘ ǎŎŜƴŜΩ ƻǊ ǎƛƳƛƭŀǊΦ LŦ ȅƻǳ Řƻ ƘŀǾŜ ŀ 

Ǉƻƛƴǘ ŀƴŘ ǎƘƻƻǘ ŀƴŘ ŎŀƴΩǘ Ƴŀƴǳŀƭƭȅ ŎƘŀƴƎŜ ǘƘŜ ǎŜǘǘƛƴƎǎΣ ƎŜǘ ƛƴǘƻ ǘƘŜ Ƙŀōƛǘ ƻŦ ŎƘŀƴƎƛƴƎ ǘƘŜ ŀǳǘƻƳŀǘƛŎ 

ǎŜǘǘƛƴƎǎ ƛŦ ȅƻǳ ƘŀǾŜ ǘƘŜƳΦ CƻǊ ŜȄŀƳǇƭŜ ƻƴŜ ǎŜǘǘƛƴƎ ƳƛƎƘǘ ǎƛƳǇƭȅ ǎŀȅ ΨƴƛƎƘǘ ǎŎŜƴŜΩ ƻǊ ΨƴƛƎƘǘ ǘƛƳŜΦΩ 

AnƻǘƘŜǊ ǎŜǘǘƛƴƎ ƳƛƎƘǘ ǎŀȅ ΨŦƭƻǿŜǊǎΩ ŀƴŘ ŀƴƻǘƘŜǊ ƳƛƎƘǘ ǎŀȅ ΨǎǳƴƴȅΦΩ DŜǘ ƛƴǘƻ ǘƘŜ Ƙŀōƛǘ ƻŦ ǿƻǊƪƛƴƎ 

ȅƻǳǊ ŎŀƳŜǊŀ ŦƻǊ ŜǾŜǊȅǘƘƛƴƎ ƛǘΩǎ ƎƻǘΤ ǊŜƳŜƳōŜǊ ȅƻǳ ŀǊŜ ƛƴ ŎƻƴǘǊƻƭ ƴƻǿΗ 

{ƻ Ƙƻǿ Řƻ ǿŜ ǘŀƪŜ ƎǊŜŀǘ ǎƘƻǘǎ ŀǘ ƴƛƎƘǘΚ LΩƳ ǇŀǊǘƛŎǳƭŀǊƭȅ ǊŜŦŜǊǊƛƴƎ ǘƻ ŀ ŘƛƎƛǘŀƭ {[wΦ LŦ ȅƻǳ ŘƻƴΩǘ ƘŀǾŜ 

ƻƴŜΣ ŘƻƴΩǘ ǎƪƛǇ ǘƘƛǎ ŎƘŀǇǘŜǊΣ ƛǘ ǿƛƭƭ ǎǘƛƭƭ ƘŜƭǇ ȅƻǳ ǳƴŘŜǊǎǘŀƴŘ Ƙƻǿ ƴƛƎƘǘ ǿƻǊƪǎ ǿƛǘƘ ȅƻǳǊ ŎŀƳŜǊŀΦ  

 



Remember, the light works differently with your eye than it does with the camera. The camera sees 

ŀ ƭƻǘ ƭŜǎǎ ƭƛƎƘǘ ǘƘŀƴ ȅƻǳ ŘƻΦ LǘΩǎ ŀōƻǳǘ рл҈ ƭess. At twilight the camera will think it is the middle of the 

night. When you see semi-light, the camera may not be able to pick up anything at all. Or it may pick 

up a speck of light here and there but it might as well be taking a photo with the lens cap on.  

 

Shots of the moon and stars can be tricky because the moon is the brightest source of light. When 

the camera takes the moon, all the definition in the rest of the night sky is gone. And spectacular 

sights at night like fireworks can come out quite dull and boring; certainly not with the array of 

colour and beauty that you see with your eye.  

 

Night photography requires you to control your aperture and shutter speed at the same time. The 

eye of the camera (aperture) needs to open as much as possible to let the maximum amount of light 

ƛƴ ǘƻ ƎƛǾŜ ȅƻǳ ŀƴ ƛƳŀƎŜΣ ŀƴŘ ȅƻǳ ŀƭǎƻ ƴŜŜŘ ǘƻ ǘŜƭƭ ǘƘŜ ŎŀƳŜǊŀ ǿƘŜƴ ǘƻ ΨōƭƛƴƪΣΩ ǿƘƛŎƘ ƛǎ ƭŜŀǾƛƴƎ ǘƘŜ 

shutter open.  

 

When you tell the camera to keep the aperture open at one of the widest settings, you are 

controlling how much light gets onto the sensor. This is important for scenes with only a little bit of 

light. The shutter is very important too. Controlling the length of time your shutter is open needs to 

be done together with your aperture because even the shutter at one second longer can have an 

impact on your pictures. Even night time photos can become overexposed (too bright) if the shutter 

is open for too long. 

 

Fast moving objects at night 
 

This is tricky, but not impossible. If you have plenty of light around your subject, like shooting a 

baseball game under stadium lights, then you will most likely not have to work as hard with the light. 

Open the aperture as much as you can, and set the camera at a fast shutter speed to capture the 

subject. You will also need to change your ISO, but more about that later.  

Long Exposure Time for still subjects 

Having your shutter speed set at a longer time such as two or four seconds will guide you for clearer 

shots of still subjects at night. Long exposure is really the key to getting crisp shots. A long exposure 

time is needed to make up for the lack of light at night time; the longer the exposure the more time 

the light has to fall upon the lens; the more light you have the more detail you can potentially 

capture.  



 

To demonstrate this example, on a sunny day the shutter stays open for around 250th or 125th of a 

ǎŜŎƻƴŘΦ ¢ƘŀǘΩǎ ǇǊŜǘǘȅ ǉǳƛŎƪΗ ¢ƘŀǘΩǎ ǘƘŜ ΨƭƛŘΩ ƻŦ ǘƘŜ ŜȅŜΣ ƛƴ ōŀǎƛŎ ǘŜǊms. In a scene that has very low 

levels of light you might have to set the digital to 15th of a second or one second depending on what 

you are shooting.  

 

hƴ ȅƻǳǊ ŘƛƎƛǘŀƭΣ ǘƘŜ ǎƘǳǘǘŜǊ ǎǇŜŜŘ ƻƴ ȅƻǳǊ ǎŜǘǘƛƴƎ ŎƻƴǘǊƻƭǎ ǎƘƻǳƭŘ ǎŀȅ Ψ{Ω ƻǊ Ψ!{aΩ ƻǊ ǎƻƳŜǘƘƛƴƎ ǘƻ 

that effect.  

      Tip:  
 

 
 
 
 
 
LΩǾŜ ǎŜŜƴ ǇŜƻǇƭŜ ǿƛǘƘ ŀ ǇǊƻŦŜǎǎƛƻƴŀƭ ŎŀƳŜǊŀ ǘŀƪŜ ǊŜŀƭƭȅ ōŀŘ ǇƘƻǘƻǎ ōŜŎŀǳǎŜ ǘƘŜȅ ŘƻƴΩǘ ƪƴƻǿ Ƙƻǿ ǘƻ 

ǳǎŜ ǘƘŜ ŎŀƳŜǊŀ ǇǊƻǇŜǊƭȅΦ ¢ƘŜ ŎŀƳŜǊŀ ŎƻƴǘǊƻƭǎ ǘƘŜƳΦ ¢ƘŜȅ ǘƘƛƴƪ ƛǘΩǎ ǾŜǊȅ Ŏƻƻƭ ƘŀǾƛƴƎ ǘƘŜ ƭŀǘŜǎǘΣ ōǳǘ 

ƛǘΩǎ ǘƘŜ ŀōƛƭƛǘȅ ƻŦ ǘƘŜ ǇŜǊǎƻƴ ōŜƘƛƴŘ ǘƘŜ ŎŀƳŜǊŀ ǘƘŀǘ ŘŜǘŜrmines how good the photo is. SLRS are 

best to get simply because you have more control over them.  

Artistic night shots  

One thing that looks really effective, if done properly, is intentional blurring. Blur is not always a bad 

ǘƘƛƴƎΦ IŜŀǊ ƳŜ ƻǳǘ ƘŜǊŜΧΦΦ¸ƻǳ Ŏŀƴ ŀŎǘǳŀƭƭȅ ƎŜǘ ŀǊǘƛǎǘƛŎ ǿƛǘƘ ŀ ōƭǳǊǊȅ ŘƛƎƛǘŀƭ ǇƘƻǘƻΦ ¸ŜǎΣ ƛǘΩǎ ǘǊǳŜΦ 

 

 

Good images depend on how much you control the 

camera. 
 



Sometimes, without use of a tripod (please take it out with you when doing night shots) your 

pictures can come out blurry such as these:  

 

 

These streaky, blurry lines work really well as artistic, abstract images. If this blur is used on purpose, 

you can get some really interesting shapes and lines, especially if they are bright and colourful. 

Many people really enjoy taking photos of cars that become beautiful streaks of red and white lines. 

L ƭƻǾŜ ǘƘƛǎ ǘȅǇŜ ƻŦ ƛƳŀƎŜ ǘƻƻΦ !ƴŘ ǘƘŜ ƎƻƻŘ ƴŜǿǎ ƛǎ ǘƘŀǘ ƛǘΩǎ ŀ ǊŜŀƭƭȅ Ŝŀǎȅ ŜŦŦŜŎǘ ǘƻ ƎŜǘΦ  

Firstly you need some light. Overhead freeway or street lights is best. This is so that the camera can 

see something stationary to focus on. One you have your focus, you need to position your camera 

on the tripod. Once your camera is rock steady and you know where you are going to focus on then 

make sure you go by the rule of thirds. Once this is established, then set the camera to a wide 

aperture and a long shutter speed. I have explained exactly how to use your manual settings in 

Advanced Digital Photography, but for now, just follow the simple steps till you are ready to read 

that book.  



Try setting the shutter open at about one second, or one and a half seconds. The next picture had a 

time exposure of about one and a half seconds. This is how they turn into streams of light: a great 

effect, so have fun with it.  

 

 

Boat on Sydney Harbour. Photo By Amy Renfrey. Camera Canon EOS 500D, Shutter Speed  9 
seconds, F stop 22.0, ISO 800, Lens EF24-105mm f/4L IS USM, Focal Lengt 24.0mm, Image Quality 

RAW, White Balance Mode Daylight. 

This is the effect of many things when you leave your shutter open for an extended period of time. 
5ǳǊƛƴƎ ǘƘŜ Řŀȅ ǿŜ ŘƻƴΩǘ ǎŜŜ ǘƘƛǎ ŀǎ ƳǳŎƘ ōŜŎŀǳǎŜ ƻŦ ǘƘŜ ƭƛƎƘǘ ŦǊƻƳ ǘƘŜ ŘŀȅΦ ²ƘŜƴ ǘƘŜǊŜ ƛǎ ŀƴ 
absence of sun light and only a little bit of light in the scene, pin points of light such as these cars 
become the main subject.  This is the effect that leaving the shutter open has on moving light. 

 

 



¢ǊƛǇƻŘΥ ŘƻƴΩǘ ƭŜŀǾŜ ƘƻƳŜ ǿƛǘƘƻǳǘ ƛǘΦ - Love that tripod! 

 

For clear pictures that you will be happy with- you must keep that digital still! When I say still, I mean 

absolutely still. Even the movement of your breathing will make a potentially nice and clear image all 

ōƭǳǊǊȅ ŀƴŘ ƻǳǘ ƻŦ ŦƻŎǳǎΦ !ƴŘ ƛŦ ȅƻǳΩǾŜ ƻƴƭȅ Ǝƻǘ ŀ ƭƛƳƛǘŜŘ ǘƛƳŜ ǘƻ ǘŀƪŜ ǘƘŜ ǇƛŎǘǳǊŜ ŘƻƴΩǘ Ǌƛǎƪ ƛǘΦ  

In relation to camera gear tripods are cheap. Digital cameras come with a standard tripod fitting on 

ǘƘŜ ōƻǘǘƻƳ ŀƴŘ ǘƘŜ ǎƛȊŜǎ ŀǊŜ ǎǘŀƴŘŀǊŘ ǘƘǊƻǳƎƘƻǳǘ ǘƘŜ ƛƴŘǳǎǘǊȅΦ {ƻ ŘƻƴΩǘ ǿƻǊǊȅ ǘƘŀǘ ȅƻǳǊ ǘǊƛǇƻŘ 

fitting ƻƴ ȅƻǳǊ ŘƛƎƛǘŀƭ ǿƻƴΩǘ ōŜ ŀōƭŜ ǘƻ Ŧƛǘ ŀƴȅ ǘǊƛǇƻŘΦ LǘΩǎ ƪƛƴŘ ƻŦ ƭƛƪŜ ŦƛƴŘƛƴƎ ȅƻǳǊ ŎƭƻǘƘƛƴƎ ǎƛȊŜΤ 

ǎǘŀƴŘŀǊŘ ŎƭƻǘƘƛƴƎ ǎƘƻǇǎ ǿƛƭƭ ƘŀǾŜ ǎƻƳŜǘƘƛƴƎ ǘƘŀǘ Ŧƛǘǎ ȅƻǳΦ LǘΩǎ ǘƘŜ ǎŀƳŜ ǿƛǘƘ ȅƻǳǊ ŎŀƳŜǊŀΤ ȅƻǳ ǿƛƭƭ 

be able to get a tripod that attaches to the camera.  

Because the camera is light-hungry, low light situations can be difficult. The black night sky is 

ŜǎǇŜŎƛŀƭƭȅ ƘŀǊŘ ōŜŎŀǳǎŜ ǘƘŜǊŜΩǎ ƴƻǘ ŜƴƻǳƎƘ ƭƛƎƘǘ ŦƻǊ ǘƘŜ ŎŀƳŜǊŀ ǘƻ ōŜ ŀōƭŜ ǘƻ ǊŜŀŘΦ 5ƛƎƛǘŀƭ ŎŀƳŜǊŀǎ 

really must have long exposures and the right shutter speed for the job.  

If you intend to come back with a really great, crisp, clear night shot, the camera must be steady 

otherwise that camera shake will result in not getting the shot you want, which is frustrating. Not 

only can camera shake wreck a potentially great photo, it can completely black out a subject 

altogether.  

When setting up to take excellent night photos (even with moving subjects at night you must keep 

ǘƘŜ ŎŀƳŜǊŀ ǎǘƛƭƭ ƻǘƘŜǊǿƛǎŜ ǘƘŜ ƭƛƎƘǘ ǿƛƭƭ ΨǎƳǳŘƎŜΩύΦ  IŜǊŜ ƛǎ ŀƴ ŜȄŀƳǇƭŜ ƻŦ ōƭǳǊ ǘƘŀǘ ǿŀǎ ƴƻǘ ŀǊǘƛǎǘic at 

ŀƭƭΗ LǘΩǎ ŀ ƎƻƻŘ ǎƘƻǘ ƎƻƴŜ ǿǊƻƴƎΥ   



 

LŦ ȅƻǳΩǾŜ ƘŀŘ ŀ ǇƛŎǘǳǊŜ ǘǳǊƴ ƻǳǘ ƭƛƪŜ ǘƘŀǘ ǿƛǘƘ ƭƛƴŜǎ ŜǾŜǊȅǿƘŜǊŜΣ ŀƴŘ ǘƘƛǎ ǿŀǎ ƴƻǘ ǿƘŀǘ ȅƻǳ ƛƳŀƎƛƴŜŘΣ 

then a tripod would be your answer.  

Shutter release cable 

²ƘŜƴ ǳǎƛƴƎ ŀ ǘǊƛǇƻŘ ȅƻǳ ŘƻƴΩǘ ƘŀǾŜ ǘƻ ǿƻǊǊȅ ŀōƻǳǘ Ŏamera shake. Although the very best thing to 

do when setting up for brilliant night shots with no risk of any movement at all, is to buy a shutter 

release cable (if your camera will take it) or keep your finger pressed down on the shutter the whole 

time during an exposure. You see even the tiniest movement can cause the camera to shake which 

will ruin your potentially magnificent piece of art. And, sadly for us, even the finest movement of 

releasing the shutter button can make the camera shake, even with a tripod. So if you are seeking as 

close to perfection as possible for a certain night scene, then it is definitely worth getting a shutter 

release cable to go with you on your night trips.  

A shutter release cable looks like this: 

  

 

 

 

 

 

 

This plug goes into a 
tiny socket into the side 
of your camera 

You can move the slider up to 
open the shutter.  
Press it down to lock the shutter 
open.  
Press down again and slide back 
down to close the shutter 



The more you zoom, the higher the chance of camera shake 

The higher the zoom magnification, the longer the lens has to extend and move to shoot the picture. 

Because your cameras wide aperture and manual setting is sensitive to movement, the blur in your 

pictures will be even more noticeable, especially at night.  

Getting Rid Of Camera Shake 

When I first started out in digital photography, no matter how hard I tried I could never get the night 

photos I wanted. However through good ole trial and error and help from a professional now and 

again, I realized what I was doing wrong.  

If this sounds like you, when you purchase your tripod, also have a look at the range of lenses for 

ŘƛƎƛǘŀƭ ŎŀƳŜǊŀǎΦ LŦ ȅƻǳ ƘŀǾŜ ŀ /ŀƴƻƴ ȅƻǳ Ŏŀƴ ƎŜǘ ŀ ƭŜƴǎ ǘƘŀǘ Ƙŀǎ άL{έ ǘŜŎƘƴƻƭƻƎȅ ƛƴ ōǳƛƭǘ ƛƴǘƻ ǘƘŜ ƭŜƴǎΦ 

άL{έ ǎǘŀƴŘǎ ŦƻǊ άLƳŀƎŜ ǎǘŀōƛƭǎŜǊέΦ ¢Ƙƛǎ ƛǎ ǎǇŜŎƛŀƭƛȊŜŘ ǘŜŎƘƴƻƭƻƎȅ ǘƘŀǘ ƘŜƭǇǎ ȅƻǳ ƭƻŎƪ ƻƴǘƻ ŀ ǎǳōƧŜŎǘ 

and compensates for the amount of movement, giving you sharper pictures. 

 

 

 

 

hǘƘŜǊ ŎŀƳŜǊŀ ƳŀƴǳŦŀŎǘǳǊŜǊǎ Ŏŀƭƭ ǘƘƛǎ άŀƴǘƛ-ǾƛōǊŀǘƛƻƴ ǘŜŎƘƴƻƭƻƎȅέΦ ¸ƻǳ Ƴŀȅ ǊŜŎƻƎƴƛǎŜ ǘƘƛǎ ŀǎ ά±wέΦ Lǘ 

is exactly the same as IS. VR stands for vibration reduction. These are especially effective for 

dramatically reducing camera movement on the sensor when leaving your cameras exposure open 

for long periods even if you still use a tripod or a shutter release cable.   

To Flash or Not To Flash 

Flash for night time landscapes photography such as city lights from a distance is, in a word, futile. 

But if there is light closer that distance light, say for example a dark street at night perhaps with one 

street light, and you want to take a shot of a building, a flash may not always be your answer.  

The flash on your camera only works when things are close to you; that is, just a few meters away. 

Flash up too close over exposes a subject and you loose definition. Flash far away is ineffective.   

 

Look to see if your lens 

has this technology on 

the lens itself. It is 

usually displayed around 

the outer rim of the lens. 



²ƘŜƴ ȅƻǳ ǘŀƪŜ ǇƛŎǘǳǊŜǎ ƻŦ ŀ ŦŀǊ ŀǿŀȅ ǎǳōƧŜŎǘΣ ǘƘŜ ŦƭŀǎƘ ǿƻƴΩǘ ƭƛƎƘǘ ǘƘŜ ǿƘƻƭŜ ǎŎŜƴŜΦ CƻǊ ŜȄŀƳǇƭŜΣ 

ǘƘŜ ŦƭŀǎƘ ƻƴ ŀ ƭŀƴŘǎŎŀǇŜ ǎƛƳǇƭȅ ǿƻƴΩǘ ōŜ ŀƴȅ ǳǎŜΦ IƻǿŜǾŜǊ ǿƘŜƴ ǳǎƛƴƎ ŀ ŦƭŀǎƘ ƛƴ ŀ ƴŀǘǳǊŜ ǎŎŜƴŜ ƻǊ ŀ 

landscape ǎƘƻǘΣ ŀƴŘ ǘƘŜǊŜ ƛǎ ǎƻƳŜǘƘƛƴƎ ǎƛƎƴƛŦƛŎŀƴǘ ƛƴ ǘƘŜ ŦƻǊŜƎǊƻǳƴŘ ǎǳŎƘ ŀǎ ŀ ǘǊŜŜΣ ŘƻƴΩǘ ŦƻǊƎŜǘ ǘƘŀǘ 

the flash (if you are standing too close) can over expose the tree and will make the tree look out of 

place (not to mention possibly out of focus). 

LŦ ƛǘΩǎ ƳƻǊŜ ƭƛƎƘǘ ƛƴ ǘƘŜ ŎŀƳŜǊŀ ȅƻǳ ƴŜŜŘΣ ǘǊȅ ŀŘƧǳǎǘƛƴƎ ǘƘŜ ΨL{hΩ ŀƴŘ ŜȄǇƻǎǳǊŜ ǎŜǘǘƛƴƎǎΣ ǘƻ ƘŜƭǇ ȅƻǳ 

ƎŜǘ ǘƘŜ ǇƘƻǘƻ ȅƻǳ ǿŀƴǘΦ !ƴŘ ŘƻƴΩǘ ŦƻǊƎŜǘ ǘƻ ǎǿƛǘŎƘ ǘƘŜ ŎŀƳŜǊŀ ǎŜǘǘƛƴƎǎ ǘƻ ΨƴƛƎƘǘ ǎŎŜƴŜΦΩ 

The Beautiful Twilight- Dusk 

 

Sydney Harbour At Dusk. Photo By Amy Renfrey. Camera Canon EOS 500D, Shutter Speed 10 

seconds, F stop 22.0, ISO 800, Lens EF24-105mm f/4L IS USM, Focal Length 73.0mm, White Balance 

Mode Daylight 

You can get some amazing photos at this wonderful time of day, winter or summer. The light 

ōŜŎƻƳŜǎ ǎƻŦǘŜǊΣ ǘƘŜǊŜ ƛǎ ŀ Ǝƭƻǿ Ŏŀǎǘ ƻƴ ŜǾŜǊȅǘƘƛƴƎ ŀƴŘ ȅƻǳ ŎŜǊǘŀƛƴƭȅ ŘƻƴΩǘ ƎŜǘ ǘƘŜ ƘŀǊŘ ǎƘŀŘƻǿǎ ȅƻǳ 

would during the middle of day. At this time of day, cityscapes can give good results. Dusk offers a 

unique time for photos of buildings.  

The strength of daylight has gone but the residue of daylight is still left. This sweet light is the ideal 

time of day to capture the colour in a cloudless evening and still get to enjoy the twinkling of lights 

coming on in the buildings. You will still need to keep the camera very still. 

5ǳǎƪ ŘƻŜǎƴΩǘ ƭŀǎǘΣ ǎƻ ƳŀƪŜ ǎǳǊŜ ȅƻǳ ƪƴƻǿ ǿƘŜǊŜ ȅƻǳ ŀǊŜ ƎƻƛƴƎ ǘƻ ǎŜǘ ǳǇ ōŜŦƻǊŜƘŀƴŘΦ 5ƻƴΩǘ ŘǊƛǾŜ 

around for a spot hoping to find the right place; know first, and then shoot.  Check local weather 

online to see what time the sun goes down, to get that ideal photo at dusk.  



 

Work that ISO  

²ƻǊƪƛƴƎ ǿƛǘƘ ȅƻǳǊ ŎŀƳŜǊŀΩǎ L{h όŜǾŜƴ ƻƴ ŀǳǘƻƳŀǘƛŎ ǎŜǘǘƛƴƎύ ƛǎ ƘŀƴŘȅ ǿƘŜƴ ǘŀƪƛƴƎ ƴƛƎƘǘ ǇƘƻǘƻǎΦ 

ǿƘŜƴ ȅƻǳ ŘƻƴΩǘ ƘŀǾŜ ŀ ǘǊƛǇƻŘΣ ǘƘƛǎ Ŏŀƴ ƎŜǘ ǊŜŀƭƭȅ ǘǊƛŎƪȅΣ ƛŦ ƴƻǘ ƛƳǇƻǎǎƛōƭŜ ǘƻ ƎŜǘ ŀ ǿŜƭƭ ŜȄǇƻǎŜŘ 

photograph. This is where adjusting your ISO comes in handy. When you adjust the ISO to a higher 

number, you have more light to work with.  

 
ISO means light sensitivity. Without going into too much detail, it is a great way to get more light 
onto the sensor when you are struggling to get as much from the scene around you.  

 ¢Ƙƛǎ ŦǳƴŎǘƛƻƴ ƛǎ ǇŀǊǘƛŎǳƭŀǊƭȅ ƎƻƻŘ ǿƘŜƴ ȅƻǳ ŘƻƴΩǘ ƘŀǾŜ ŀ ǘǊƛǇƻŘΦ ¢ƘŜ ǎǘŀƴŘŀǊŘ ŜȄǇƻǎǳǊŜ ǘƛƳŜ ǎŜǘǘƛƴƎǎ 

for some night shots are 15th of a second or even longer, otherwise without a tripod and /or shutter 

release cable, blurring will result.  

 
Even if you set the camera at a higher ISO, at around 1600 or higher, and set the camera at 30th of a 

second or faster, you could still find that the images turn out. Remember of course that you must 

have enough light coming from the subject to have enough light going into the camera. You can get 

ŀǿŀȅ ǿƛǘƘ ŎƛǘȅǎŎŀǇŜǎ ŀǘ ƴƛƎƘǘ ŘƻƛƴƎ ǘƘƛǎ ōŜŎŀǳǎŜ ǘƘŜǊŜΩǎ ŜƴƻǳƎƘ ƭƛƎƘǘ ŎƻƳƛƴƎ ŦǊƻƳ ǘƘŜ ōǳƛƭŘƛƴƎǎΦ L 

still say use a tripod and open the exposure, but this can be a neat trick. In some cases you may have 

to use both to get as much light as possible.  

The Full Moon 

How beautiful is night photography with the full moon? The full 

moon adds a mysterious, serene yet dramatic effect to any 

scene. For great shots, try capturing the moon when it is lower 

on the horizon and looks bigger (less work for your camera).  

Notice tƘŜ ŘƛŦŦŜǊŜƴŎŜ ōŜǘǿŜŜƴ ǎƘƻǘǎ ǿƛǘƘ ǘƘŜ Ƴƻƻƴ ŀƴŘ ǿƛǘƘƻǳǘΣ ŀƴŘ ǎŜŜ ǘƘŜ ŘƛŦŦŜǊŜƴŎŜΦ LǘΩǎ ŀ 

welcome difference and adds such a beautiful element to any night photography. The full moon at 

dusk looks fabulous over a cityscape. To check on the moon and to see what phase the moon is, 

check out:  http://www.stardate.org/nightsky/moon 

 

 

 

http://www.stardate.org/nightsky/moon


Digital Noise 

Digital photographic noise is when there is an overflow of electrical charges. In English it just means 

an unclear, highly over-ǇƛȄƛƭŀǘŜŘ ŀǊŜŀ ǘƘŀǘ ŘƻŜǎƴΩǘ ƳŀƪŜ ǳǇ ŀ ŎƭŜŀǊ ƛƳŀƎŜΦ ¢ƘŜǊŜ ƛǎ ŀ ƳƻŘŜ ƻƴ ǎƻƳŜ 

{[wǎ ǘƘŀǘ ƘŀǾŜ ŀ ŦǳƴŎǘƛƻƴ ŎŀƭƭŜŘ ΨƴƻƛǎŜ ǊŜŘǳŎǘƛƻƴ ƳƻŘŜΦΩ  ²ƘŜƴ ǘƘƛǎ ƛǎ ŀŎǘƛǾŀǘŜŘΣ ƛǘ ŎƭŜŀƴǎ ǳǇ ƴƻƛǎȅ 

images.  

 

The only problem with increasing the ISO when using long shutter speeds, is that noise will be a 

ŦŀŎǘƻǊ ǿƘƛŎƘ ȅƻǳ ǿƻƴΩǘ ōŜ ŀōƭŜ ǘƻ ŀǾƻƛŘ ƛƴ ŀ ƘǳǊǊȅΦ ό5ƛƎƛǘŀƭ ŎŀƳŜǊŀǎ ŀǊŜ ƴƻǘƻǊƛƻǳǎ ŦƻǊ ǘƘƛǎΦύ 

¦ƴŦƻǊǘǳƴŀǘŜƭȅ ȅƻǳ ŎŀƴΩǘ ƎŜǘ ǊƛŘ ƻŦ ƛǘ Ŝŀǎƛƭȅ ƛƴ tƘƻǘƻ{ƘƻǇ ōŜŎŀǳǎŜ ƛǘΩǎ ǘƻƻ ƘŀǊŘ ŀƴŘ ǿŀȅ ǘƻ ǘƻƻ ŦƛŘŘƭȅΦ  

So if you can either buy a digital with this feature or check to see if your camera has one.  

 

While taking fireworks with a wide aperture is good, it can also increase the level of this noise on 

your digital. Set the ISO at around 200 during a fireworks show. Anything over this and you might 

loose some quality in the photo.  

How to take great digital photos of fireworks 

 

Fireworks are short lived, explosions of colour which have an intensity lasting for just a few seconds. 

Taking pictures of fireworks involves a little bit of planning, not just point and shoot and hope for the 

best. Getting good digital shots of fireworks is about using your settings properly to expose the 

picture without getting too much noise in the picture.   



Select your shooting location. Fireworks look fabulous if you fill the frame but try not to cut off their 

edges. They need the depth in a shot, so make sure the composition is in keeping the appearance of 

ōŜƛƴƎ ΨōƛƎΦΩ  

After all, you want to convey their majesty and power in the photo. But be careful- with camera 

shake, fireworks look like wriggling electric snakes instead!  

 

 

 

Charging the camera 

Being outdoors and taking lots of photos can eats up a lot of power in your charge. So make sure the 

camera is fully charged before even venturing outside. There is nothing worse than the camera 

running out of power at the crucial moment or the thing blinking at you, saying you have one shot 

left and yoǳ ƘŀǾŜƴΩǘ ŦƛƴƛǎƘŜŘΗ  

L ǊŜŎƻƳƳŜƴŘ ǘŀƪƛƴƎ ŀƭƭ ȅƻǳǊ ƳŜƳƻǊȅ ŎŀǊŘǎ ǿƛǘƘ ȅƻǳΦ hƴŎŜ ȅƻǳΩǾŜ ǳǎŜŘ ǳǇ ƻƴŜΣ ŎƘŀƴƎŜ ǉǳƛŎƪƭȅ ŀƴŘ 

ƪŜŜǇ ǎƘƻƻǘƛƴƎΦ  hƴŎŜ ŎŀǇǘƛǾŀǘŜŘ ŀƴŘ ŘŜǘŜǊƳƛƴŜŘ ǘƻ ƎŜǘ ŀ ǊŜŀƭƭȅ ƎƻƻŘ ǇƛŎǘǳǊŜΣ ȅƻǳΩƭƭ ōŜ ǘƘŜǊŜ ŦƻǊ ŀǎ 

long as it takes snapping away and will Ƴƻǎǘ ƭƛƪŜƭȅ ƭƻƻǎŜ ǘǊŀŎƪ ƻŦ ǘƛƳŜΦ όLŦ ȅƻǳΩǊŜ ŀƴȅǘƘƛƴƎ ƭƛƪŜ ƳŜΣ 

people will expect you to have a camera.)  

On the camera you will be able to set it at the highest resolution image. The picture will be 

compressed when you get it onto the computer and email it anyway, so chose the highest resolution 

so the image does not loose clarity and so that even some of the noise from the night sky will be 

compressed.  



Where to focus 

LǘΩǎ ƘŀǊŘ ǘƻ ƪƴƻǿ ǿƘŀǘ ǘƻ ŦƻŎǳǎ ƻƴ ǿƛǘƘ ŦƛǊŜǿƻǊƪǎΦ LǘΩǎ ƴƻǘ ǳƴǘƛƭ ǘƘŜȅ ŀǊŜ ƛƴ ǘƘŜ ǎƪȅ ǘƘŀt you can really 

ǘŜƭƭ ǿƘŜǊŜ ǘƻ ŦƻŎǳǎΣ ǿƘŀǘ ǘƻ ŦƻŎǳǎ ƻƴΣ Ƙƻǿ ǘƻ ǎŜǘ ǘƘŜ ŎŀƳŜǊŀΣ ŀƴŘ ȅƻǳ ŎŀƴΩǘ Řƻ ŀƭƭ ǘƘŀǘ ƛƴ ŀ ŦŜǿ 

seconds. But what you can do is focus on the maximum range of focal distance. Perhaps even pick 

something in the distance that you think might be the same distance away as the fireworks would 

ōŜΣ ŀƴŘ ǎŜǘ ǘƘŜ ŎŀƳŜǊŀ ǘƻ ǘƘŀǘΦ LŦ ȅƻǳ ŎƘƻƻǎŜ ŀǳǘƻ ŦƻŎǳǎ ȅƻǳΩƭƭ ŦƛƴŘ ȅƻǳǊ ǎƘƻǘ ǿƛƭƭ ōŜ ƎƻƴŜ ŀǎ ǘƘŜ 

fireworks evaporate into the blackness of the night sky.  

   Tip: 

                         

 

When taking pictures of fireworks with your tripod, one trick to use is to keep the shutter button 

down for the entire time the fireworks have exploded in their array of colour. The moment they 

show signs of fading, release your finger and let the camera close the shutter. What you are doing 

ƘŜǊŜ ƛǎ ƪŜŜǇƛƴƎ ǘƘŜ ΨŜȅŜΩ ƻŦ ǘƘŜ ŎŀƳŜǊŀ ƻǇŜƴ ƭƻƴƎ ŜƴƻǳƎƘ ŦƻǊ ǘƘŜ ƭƛƎƘǘ ŀƴŘ ŎƻƭƻǳǊ ǘƻ ƎŜǘ ƛƴǘƻ ǘƘŜ 

lens, senor and create a grand image for you.  

      Tip: 

 

 

 

The right exposure time for fireworks  

The best time is a long time! But not too long: I recommend holding the shutter button down, or 

release the cable from one to three seconds, depending on the intensity of light bursting forth. The 

longer that this happens, the longer the burst you will have on your sensor. Longer exposure times 

do indeed compensate for the lack of light, but the only draw back with digital is that the longer the 

aperture stays open, the more noise creeps into the photo.  

If your camera is an SLR or has some good manual controls then you can choose how you want the 

fireworks to come out. Whatever effect you want, make sure you have control over the exposure, 

ƴƻǘ ǘƘŜ ƻǘƘŜǊ ǿŀȅ ŀǊƻǳƴŘΦ  9ȄǇŜǊƛƳŜƴǘ ŀƴŘ ƘŀǾŜ Ŧǳƴ ŀƴŘ ȅƻǳΩƭƭ ƎŜǘ ǘƻ ƪƴƻǿ ǿƘƛŎƘ ŦƛǊŜǿƻǊƪǎ ȅƻǳ ƭƛƪŜΦ  

Have a go at changing the white balance from 

outdoors to indoors and back again, giving you the 

creative effect of different coloured fireworks. 

Donôt forget to turn that flash off! 



 

Composition  

Want your fireworks pictures to be really good? Now that 

LΩǾŜ ƎƛǾŜƴ ȅƻǳ ǎƻƳŜǘƘƛƴƎ ǘƻ ǘƘƛƴƪ ŀōƻǳǘ ǿƛǘƘ ȅƻǳǊ 

exposure why not try altering your angle? Remember how 

I spoke about composition? Well night time is the right 

time too! 

Select your location. Make sǳǊŜ ƛǘΩǎ ŀ ƎƻƻŘ ŎƭŜŀǊ ǎƘƻǘ 

without street lights getting into the camera to detract 

from the beautiful images on your photo, or passing cars 

that may potentially create light streaks in your picture. 

!ƭǎƻ ŎƘƻƻǎŜ ŀ ǎǇƻǘ ǿƘŜǊŜ ǇŜƻǇƭŜ ǿƻƴΩǘ Ŏƻƴǎǘŀƴǘƭȅ ǿŀƭƪ ƛƴ front of the camera, stare at it and wave 

whilst you are trying to take the picture (pet hate). Minimize any risks to yourself or anybody else.  

Tip: 

 
 

 

 

 

 

Want to add perspective and a dramatic flavor to your 

firework photography? 

Put a gorgeous structure such as an old bridge, church or 

other building in your composition next to your fireworks. 

This can really add a fabulous perspective to your pictures 

and make the fireworks seem even bigger and grander.  

 



 

 

¢Ǌŀƛƭǎ ōŜŀǳǘƛŦǳƭ ǘǊŀƛƭǎΧΦΦ 

So how do we capture those gorgeous trails left by a fireworks explosion? Try moving your camera at 

a different angle, like tilting it. This can enhance the creativity of your angle and shots by simply 

using a different movement on your camera. If you are using a tripod then make sure it angles with 

ȅƻǳΦ ¸ƻǳ ǎƘƻǳƭŘƴΩǘ ƘŀǾŜ ǘƻ ǘŀƪŜ ǘƘŜ ŎŀƳŜǊŀ ƻŦŦ ǘƘŜ ǘǊƛǇƻŘ ǘƻ ƎŜǘ ƭƻǘǎ ƻŦ ƎƻƻŘ ǎƘƻǘǎΦ !ƴƎƭŜ ƛǘ ǎƻ ǘƘŀǘ 

the shot is 90 degrees vertical, and even whereby the bottom of the picture is at an angle.  

Double exposure and layering 

5ƻǳōƭŜ ŜȄǇƻǎǳǊŜ ƛǎ ŀ ǇǊŜǘǘȅ ƴŜŀǘ ǘǊƛŎƪΦ {ƻƳŜǘƛƳŜǎ ǇǊƻŦŜǎǎƛƻƴŀƭ ǇƘƻǘƻƎǊŀǇƘŜǊǎ ǳǎŜ ǘƘƛǎΦ LǘΩǎ ŎƘŜŀǘƛƴƎ 

a little, but it does create some amazing photos.  

Take two pictures in the same location of the fireworks exploding. Then in PhotoShop layer one on 
top of the other. The result looks pretty amazing. It looks as if two lots of fireworks are merging 
together in the sky. Open both pictures in PhotoShop; select a rectangle or freeform part on the sky 
of the second photo, copy that as a layer on top of the first photo, then merge the results. This is 
layering. 

 


