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Great Night Shots

Photographer unknown. Camera Canon 5D, Shutter Speed 20 seconds, F stop 10, ISO 100

There are two secrets to getting great night shots. The first is expolattiag light in, and the

second is holding that camera resteady. You can have madigappointing night shotd. 1y 26 L Q@S
had tons, but when you follow a few simple things you can improve your night photography ten fold.

When we get disappointing night shots it usually because there is not enough light or the picture is

blurry. In this ection I will show you how to overcome both of these problems so you can get sharp

night time photography.
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Remember, the light works differently with your eye than it does with the camera. The camera sees
20 tSaa fAIKIE OesslAftwikgBt tze dadeta will thifkit islthe @iddie ofghes>
night. When you see seright, the camera may not be able to pick up anything at all. Or it may pick

up a speck of light here and there but it might as well be taking a photo with the lerencap

Shots of the moon and stars can be tricky because the moon is the brightest source of light. When
the camera takes the moon, all the definition in the rest of the night sky is gone. And spectacular
sights at night like fireworks can come out quitdldand boring; certainly not with the array of

colour and beauty that you see with your eye.

Night photography requires you to control your apertaed shutter speed at the same time. The
eye of the camera (aperture) needs to open as much as possible to let the maximum amount of light
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shutter open.

When yu tell the camera to keep the aperture open at one of the widest settings, you are
controlling how much light gets onto the sensor. This is important for scenes with only a little bit of
light. The shutter is very important too. Controlling the lengthimfe your shutter is open needs to

be done together with your aperture because even the shutter at one second longer can have an
impact on your pictures. Even night time photos can become overexposed (too bright) if the shutter

is open for too long.

Fast moving objects at night

This is tricky, but not impossible. If you have plenty of light around your subject, like shooting a
baseball game under stadium lights, then you will most likely not have to work as hard with the light.
Open the aperture as muctsgou can, and set the camera at a fast shutter speed to capture the

subject. You will also need to change your ISO, but more about that later.

Long Exposure Time for still subjects

Having your shutter speed set at a longer time such as two or four seaeitidyuide you for clearer

shots of still subjects at night. Long exposure is really the key to getting crisp shots. A long exposure
time is needed to make up for the lack of light at night time; the longer the exposure the more time
the light has to fdlupon the lens; the more light you have the more detail you can potentially

capture.



To demonstrate this example, on a sunny day the shutter stays open for aroufi2325" of a
aSO02yR® ¢KIGQa LINBGGe | dzA O1ns. Itakstede@nit has KeBy lowf A RQ 2 F
levels of light you might have to set the digital td"i& a second or one second depending on what

you are shooting.
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that effect.

Tip:
Good images depend on how much you control the
camera.
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best to get simply because you have more control over them.
Artistic night shots

One thing that looks really effective, if done properly, is intentional blurring. Blur is not always a bad
GKAY3Id | SFNI2wWwsd Aoyl HORINBEXdid® 3ISG INIAAGAO 6AGK |«




Sometimes, without use of a tripog@léasetake it out with you when doing night shots) your

pictures can come out blurry such as these:

These streaky, blurry lines work really well as artistic, abstract images. If this blur is used on purpose,

you can get some really interesting shapes and lines, especially if they are bright and colourful.

Many people really enjoy taking photos of carattbecome beautiful streaks of red and white lines.
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Firstly you need some light. Overhead freeway or street lights is best. This is so that the camera can
see someling stationary to focus on. One you have your focus, you need to position your camera
on the tripod. Once your camera is rock steady and you know where you are going to focus on then
make sure you go by the rule of thirds. Once this is established, #teahescamera to a wide

aperture and a long shutter speed. | have explained exactly how to use your manual settings in
Advanced Digital Photography, but for now, just follow the simple steps till you are ready to read

that book.



Try setting the shutter ogn at about one second, or one and a half seconds. The next picture had a

time exposure of about one and a half seconds. This is how they turn into streams of light: a great

effect, so have fun with it.

Boat on Sydney Harbour. Photo By Amy Renfremefa Canon EOS 500D, Shutter Speed 9
seconds, F stop 22.0, ISO 800, Lens-&#B3rhm f/4L IS USM, Focal Lengt 24.0mm, Image Quality
RAW, White Balance Mode Daylight.

This is the effect of many things when you leave your shutter open for an extended pétiote.
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absence of sun light and only a little bit of light in the scene, pin points of light such as these cars

become the main subject. This is the effect tleatving the shutter open has on moving light.
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For clear pictures that you will be happy witfou must keep that digital still! When | say still, | mean
absolutely still. Even the movement of your breathing will make a potentially nice and clear image all
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In relation to camera gear tripods are cheap. Digital cameras come with a standard tripod fitting on
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be able to get a tripod that attaches to the camera.

Becaus the camera is lightungry, low light situations can be difficult. The black night sky is
SALISOAlLfte KINR 0SOlFdzaS GKSNBQa y2i0 Sy2dzaK fA3IKID

really must have long exposures and the right shutter speethfojob.

If you intend to come back with a really great, crisp, clear night shot, the camera must be steady
otherwise that camera shake will result in not getting the shot you want, which is frustrating. Not
only can camera shake wreck a potentially grgaato, it can completely black out a subject

altogether.

When setting up to take excellent night photos (even with moving subjects at night you must keep
0KS OF YSNI adAaftt 20KSNpAaS GKS fA3IKEG gAicat wayvYdzR3
FfftH LGQa + 3JI22R akKz2d 32yS gNRy3Y
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then a tripod would be your answer.

Shutter release cable
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do when setting up for brilliant night shots with no risk of any movement at all, is to buy a shutter
release cable (if your camera will take it) or keep your finger pressed down on the shutter the whole
time during an exposure. You see even the tiniest movement can cause the camera to shake which
will ruin your potentially magnificent piece of art. And, sadly for us, even the finest movement of
releasing the shutter button can make the camera shake, even wiipad. So if you are seeking as
close to perfection as possible for a certain night scene, then it is definitely worth getting a shutter

release cable to go with you on your night trips.

A shutter release cable looks like this:

This plug goes into a

tiny socket into the side
/ of your camera

You can move the slider up to
~ | open the shutter.

Press it down to lock the shutte
open.

Press down again and slide bag
down to close the shutter




The more you zoom, the higher the chance of camera shake

The higher the zoom magnification, the longer the lens has to extend and move to shoot the picture.
Because your cameras wide aperture and manual setting is sensitive to movement, the blur in your

pictures will be even more noticeable, espdigiat night.
Getting Rid Of Camera Shake

When | first started out in digital photography, no matter how hard | tried | could never get the night
photos | wanted. However through good ole trial and error and help from a professional now and

again, | reafied what | was doing wrong.

If this sounds like you, when you purchase your tripod, also have a look at the range offitenses
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and compensates for the amount of movemenwigg you sharper pictures.

Look to see if your lens
has this technology on
the lens itself. It is
usually displayed arount
the outer rim of the lens

-
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is exactly the same as IS. VR stands for vibration reduction. These are especially effective for
dramatically reducing camera movement on the sensor when leaving your cameras exposure open

for long periods even if you still use a tripodaoshutter release cable.
To Flash or Not To Flash

Flash for night time landscapes photography such as city lights from a distance is, in a word, futile.
But if there is light closer that distance light, say for example a dark street at night perhthpmei

street light, and you want to take a shot of a building, a flash may not always be your answer.

The flash on your camera only works when things are close to you; that is, just a few meters away.

Flash up too close over exposes a subject and yaeldefinition. Flash far away is ineffective.



2 KSy @2dz GF1S LAOGIINBE 2F | FIN Fgleé& adzoweSOliz GK
0KS FtlrakK 2y | fFryRaOlILS aAiayvyLie ¢2yQid o6S Fye dza$s
landscaped K2 G X | yR GKSNB A& a2YSUKAYy3 aA3AyATFAOLYylG Ay
the flash (if you are standing too close) can over expose the tree and will make the tree look out of

place (not to mention possibly out of focus).
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The Beautiful Twilight- Dusk

Sydney HarbouAt Dusk. Photo By Amy Renfrey. Camera Canon EOS 500D, Shutter Speed 10
seconds, F stop 22.0, ISO 800, Lens-&#B3rhm f/4L IS USM, Focal Length 73.0mm, White Balance
Mode Daylight

You can get some amazing photos at this wonderful time of day, wintemamsu. The light
0502YSa a2F0SNE GKSNBE Aa | 3If2¢ OLFLald 2y SOSNBOIKA
would during the middle of day. At this time of day, cityscapes can give good results. Dusk offers a

unique time for photos of buildings.

The strength of daylight has gone but the residue of daylight is still left. This sweet light is the ideal
time of day to capture the colour in a cloudless evening and still get to enjoy the twinkling of lights

coming on in the buildings. You will still met® keep the camera very still.
5dza|1 R2SayQi flradz a2 YIS adaNB e2dz (y2¢ oKSNB @
around for a spot hoping to find the right place; know first, and then shoot. Check local weather

online to see what time theus goes down, to get that ideal photo at dusk.



Work that ISO
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photograph. This is where adjusting your ISO comes in handy. When you adjust the 1ISO to a higher

number, you have more light to work with.

ISO means light sensitivity. Without going into too much detail, it is a great way to get more light
onto the sensowhen you are struggling to get as much from the scene around you.

CKAA Fdzy OUA2Y A& LI NIOAOdz I NI & 3I22R ¢gKSYy @2dz R2Yy(
for some night shots are 15th of a second or even longer, otherwise without a tripgbéba shutter

release cable, blurring will result.

Even if you set the camera at a higher 1SO, at around 1600 or higher, and set the cam&rafa 30

second or faster, you could still find that the images turn ®&dmember of course that you must

have enough light coming from the subject to have enough light going into the cakfmacan get
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still say use a tripod and open the exposure, but this caa beat trick. In some cases you may have

to use both to get as much light as possible.

The Full Moon

How beautiful is night photography with the full moon? The full
moon adds a mysterious, serene yet dramatic effect to any

scene. For great shots, try capturing the moon when it is lowe

=

on the horizon and looks bigger (less work for your camera).

Notice K S RAFFSNBYOS 06Si6SSy akKz2Ga ¢AGK GKS Y22y | yF
welcome difference and adds such a beautiful element to any night photography. The full moon at
dusk looks fabulous over a cityscape. To check on the moon and to sephasat the moon is,

check out: http://www.stardate.org/nightsky/moon



http://www.stardate.org/nightsky/moon

Digital Noise

Digital photographic noise is when there is an overflow of electrical charges. In English it just means
anunclear, lghlyoverLIA EAf F § SR | NBI (KIF 4G R2SayQid YI 1S dzLi |
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images.

The only problem with increasing the ISO when using long shutter speeds, is that noise will be a
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So if you can either buy a digital with this feature or check to see if your camera has one.

While taking fireworks with a wide aperture is good, it can also increase the level of this noise on
your digital. Set théSO at around 200 during a fireworks show. Anything over this and you might

loose some quality in the photo.

How to take great digital photos of fireworks

Fireworks are short lived, explosions of coladnich have an intensity lasting for just a few seconds.
Taking pictures of fireworks involves a little bit of planning, not just point and shoot and hope for the
best. Getting good digital shots of fireworks is about using your settings properly to ekgose

picture without getting too much noise in the picture.



Select your shooting location. Fireworks look fabulous if you fill the frame but try not to cut off their
edges. They need the depth in a shot, so make sure the composition is in keeping ¢laczaqme of
0SAYy3d WoAIDQ

After all, you want to convey their majesty and power in the photo. But be cangfill camera

shake, fireworks look like wriggling electric snakes instead!

Q”'\ﬂ S" /

Charging the camera

Being outdoors and taking lots of photos canseap a lot of power in your charge. So make sure the
camera is fully charged before even venturing outside. There is nothing worse than the camera
running out of power at the crucial moment or the thing blinking at you, saying you have one shot
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people will expect you to have a camera.)

On the camera you will be able to set it at the highest resolution image. The picture will be
compressed when you get it onto the computer and emaihiyway, so chose the highest resolution
so the image does not loose clarity and so that even some of the noise from the night sky will be

compressed.



Where to focus
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seconds. But what you can do is focus on the maximum range of focal distance. Perhaps even pick
something in the distance that you think midbe the same distance away as the fireworks would
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fireworks evaporate into the blackness of the night sky.

Tip:

N A
Dondét forget to |/
74

When taking pictures of fireworks with your tripod, one trick to use is to keep the shutter button

down for the entire time the fireworks have exploded in their array of calditnie moment they

show signs of fading, release your finger and let the camera close the shutter. What you are doing

KSNBE Aad 1SSLMAYy3I (GKS wSesSQ 2F (GKS OF YSN}Y 2Ly 2y

lens, senor and create a grand imageyou.

Tip:

Have a go at changing the white balance from
outdoors to indoors and back again, giving you th
creative effect of different coloed fireworks

The right exposure time for fireworks

The best time is a long time! But not too long: | recommend holding the shutter button down, or
release the cable from one to three seconds, depending on the intensity of light bursting forth. The
longer that this happens, the longer the burst you will d@n your sensor. Longer exposure times
do indeed compensate for the lack of light, but the only draw back with digital is that the longer the

aperture stays open, the more noise creeps into the photo.

If your camera is an SLR or has some good manuaiotettien you can choose how you want the
fireworks to come out. Whatever effect you want, make sure you have control over the exposure,

y2i GKS 2GKSNJ g1 & I NRPdzyR® 9ELISNRAYSYyd FyR KIF@S 7



Composition

Want your fireworks pictures to be really good? Now that
LOQ@PS 3IAGSYy &2dz a2YSGKAYy3A
exposure why not try altering your angle? Remember ho

| spoke about composition? Well night time is the right

time too!

Select your location. MakelsNE A 1 Qa | 322 |
without street lights getting into the camera to detract
from the beautiful images on your photo, or passing cars
that may potentially create light streaks in your picture.
lfaz2 OK22aS I aLlRi ¢ KSNBfrohtlsfzhedaBeragRaye@tiitandvavé@ 0 y it &

whilst you are trying to take the pictur@ét hate. Minimize any risks to yourself or anybody else.

Tip:

Want to add perspective and a dramatic flavor to your
firework photography?

Put a gorgeous structure suchsaan old bridge, church or
other building in your composition next to your fireworks.
This can really add a fabulous perspective to your pictures
and make the fireworks seem even bigger and grander
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So how do we capture those gorgeous trails left by a fireworks explosion? Try moving your camera at

a different angle, like tilting it. This can enhance the creativity of your angle and shots by simply

using a different movement on your camera. If you aseng a tripod then make sure it angles with
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the shot is 90 degrees vertical, and even whereby the bottom of the picture is at an angle.

Double exposure and layering
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a little, but it does create some amazing photos.

Take two pictures in the same location of the fireworks exploding. Then in PhotoShopnayen

top of the other. The result looks pretty amazing. It looks as if two lots of fireworks are merging
together in the skyOpen both pictures in PhotoShop; select a rectangle or freeform part on the sky
of the second photo, copy that as a layer on tdhe first photo, then merge the result$his is
layering



